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Editors’ Note
The editors of Intĭgral are excited to present our latest vol-
umeܟ Its four articles, one analytical vignette, one con-
ference report, and two reviews showcase the variety of
musical study that can gather under the banner of mu-
sic theory. The repertoire investigated ranges from J. S.
Bach’s Inventions topopular-songadaptationsof aFrĭdĭric
Chopin melodyܨ from folk revival songs to video gamemu-
sic. And this volume’s authors explore various relation-
ships with this music: navigating ǽlow states and interac-
tive storytelling,drawing intertextual connections, cogniǵ-
ing uniƩuemoments, and listening through historical the-
oretical models.

Two of this volume’s entries explore lyric-driven ma-
nipulations of song forms. In “Freewheeling Strophic
Form,”NancyMurphy introduces a song form that features
verses with a variable number of repeated melodic lines.
Murphy argues that the irregularity of this form animates
modes of musical storytelling, intensifying political narra-
tives and, in her ȉnal analysis, reǽlecting the ǽlight of Buǻfy
Sainte-Marie’s “little bird.” Her article is part hermeneu-
tic, drawing meaning out of the form’s use in 60sک1 singer-
songwriter music, and part historical, locating this form’s
precedents in cumulative and enumerative folk music.

John Y. Lawrence considers the role of lyrics in de-
termining formal structure. In an analytical vignette ti-
tled “Three Forms of ”’,Tristesseݍ kawrence analyǵes two
popular-song adaptations of Chopin’s .tude, op. 10, no.
,ڣ one in French and the other in -nglish. This .tude’s
ambiguous and asymmetrical form is clariȉed in diver-
gent ways by contrasting rhyme schemes, which sug-
gest their own patterns of segmentation and associa-
tion.

Gui Hwan Lee and Joon Park explore the role of mu-
sic in the boss battles of FromSoȅtware’s famously challeng-
ing video games in “Music as Solution for ’Hardݍ Game De-
sign: A Cross-disciplinary Study of Boss-Battle Music in
Bloodborne, Dark Souls III, Sekiro, and Elden Ring.” They ar-
gue that thismusic invites players to enter into a ǽlow state,

a state thatmay otherwise seem challenging to reach in the
context of such diǻȉcult gameplay. kee and Park attend to
narrative and formal correspondences between boss bat-
tles and their scores, drawing on product design scholar-
ship to make connections between these correspondences
and player immersion.

In “Once upon a Time: One-Time Occurrences as
Structural and Formal Markers,” Ram Reuven introduces
a powerfully ǽlexible analytical category: the one-time
occurrence. Reuven identiȉes a variety of such occur-
rencesܼstrings of rare harmonies, changes in contour, and
even silencesܼandobserves that they freƩuentlypunctuate
important structural moments in tonal repertoire, ranging
from BaroƩue fugues to late Romantic operas.

Jeffrey Scott Yunek proposes an adŧustment to the
common understanding of historical Russian music the-
ory in “Sergei Taneev’s Place in theRussianFunctionalHar-
mony Tradition.” In this article, éunek argues that Taneev,
althoughbest known for his counterpoint pedagogy,played
a signiȉcant role in the dissemination of functional har-
monic theory in Russia. To support this argument, éunek
references Taneev’s diaries and other rarely cited Russian-
language sources, and he uncovers traces of Hugo Rie-
mann’s functionalism in Taneev’s unpublished harmonic
theories.

In a report on the 2025 Harvard Graduate Music Fo-
rum Conference, Stephen Tian-You Ai and Christina Mis-
aki Nikitin, two of the conference’s co-organiǵers, provide
insight into the guiding Ʃuestions behind the conference’s
theme, “TRANS∗Media.” Ai andNikitin frame their discus-
sion around the tension between “trans-as-method” and
“trans-as-identity,” providing a compelling account of the
papers presented and the emergent themes. Through this
framing, they also highlight the importance of the confer-
ence as an aǻfective space that included many Ʃueer and
trans attendees.

ãe are also pleased to present two reviews of recent
books: Aldwyn Hogg Jr.’s review of Atomic Tunes: The Cold
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War in American and British PopularMusic by Joanna and Tim
Smolko ܴ2021ܵ, as well as Bryan J. Parkhurst’s “Historical
Materialism: Normative and Applied,” a double review of
Toward a Materialist Conception of Music History by Stephan
Hammel ܴ2024ܵ and Hearing Double: Jazz, Ontology, Auditory
Culture by Brian Kane ܴ2024ܵ.

As ever, we express our deep appreciation to Intĭgral’s
staǻf, editorial board, and typesetters for their diligent ser-

vice, to the many scholars who provided thorough and in-
sightful reviews, and to you for your readership and sup-
port.

Kaylee Bernard
Maeve Gillen
Ryan Jones
Co݇Editors

ii


	Articles
	Analytical Vignette
	Conference Report
	Reviews
	Introduction
	Background, Design, and Methodology
	The T4 Flow Scenario
	FromSoftware’s Action Role-Playing Games and Their Successes
	How FromSoftware Makes Their Games Difficult
	Analytical Concepts and Methodology for FBR

	Analytical Case Studies
	Introduction and Overview
	Bloodborne, “Ludwig, the Accursed”
	Dark Souls III, “Twin Princes”
	Sekiro, “Demon of Hatred”
	Elden Ring, “Final Battle”

	More on Ludomusical Narrativity and Interactive Storytelling
	Conclusion
	Notes on Author Contributions
	References
	Introduction
	Strophic Form
	“Freewheeling” Strophic Form
	Cumulative and Enumerative Strophic Songs
	Pete Seeger’s Cumulative Children’s Songs
	Freewheeling Strophic Form in 1960s Singer-Songwriter Songs
	Paul Simon’s Experimentation with Freewheeling Strophic Form

	Verse–Chorus Variants of Freewheeling Strophic Form
	Freewheeling AABA Form
	Conclusion
	References
	Discography
	Introduction
	OTOs in Uniform Motivic Textures
	An Extreme OTO in Sonata Form
	An OTO at a Narrative Hinge
	Absence and Omission
	OTO Constellations in Bach's C-Minor Fugue
	Conclusion
	References
	Introduction
	Current Literature on Taneev's Relation to Riemann
	Riemannian Elements in Taneev's Unifying Tonality
	Taneev's relationship to Rimsky and Riemann
	Rimsky
	Riemann

	Conclusion
	References
	Introduction
	Chopin’s “Tristesse”
	“Reviens mon amour”
	“So Deep Is the Night”
	Conclusion
	References
	Books and Articles
	Scores
	Recordings
	Introduction
	Trans- .4  Bodies and Voices
	Trans- .4  Archive and Memory
	Trans- .4  Relationality
	Video Screening: “An Accented Pornography”
	Keynote: “Rave | Practice”
	Roundtable: Trans-As-Identity Vs Trans-As-Method
	Conclusion
	References
	References
	Introduction
	Toward a Materialist Conception of Music History[4]
	Hearing Double
	Conclusion: The Mutual Critique
	References

